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-hranice	(Moscow	to	the	Border),	Život s hvězdou	(Life	with	a	Star)	and	Na střeše je Mendelssohn	
(Mendelssohn	is	on	the	Roof)	has	been	translated	into	several	world	languages.	Jiří	Weil	was	also	
a	journalist,	a	researcher	at	the	Jewish	Museum	in	Prague	and	a	translator.	This	study	The Shoah 




In	April	 1951,	 a	 translation	 of	 a	 poem	 by	Władysław	 Szlengel	 en-




ghetto	he	wrote	a	collection	of	poems	entitled	Co jsem četl zemřelým	(What	I	Read	to	
the	Dead),	some	of	which	has	survived	 in	 transcriptions. Protiútok is	Szlengel’s	 last	
poem.	It	portrays	the	beginning	of	the	uprising	in	the	ghetto	(Szlengel	1951a:	189).	
*	This	article	was	supported	by	grant	GAČR	13-03627S	Reprezentace	Židů	a	židovství	
v	 literatuře	českých	zemí	ve	20.	 století	 (Representation	of	 the	Jews	and	Jewishness	 in	 the	
literature	of	the	Czech	Lands	during	the	20th	century).	Translated	by	Melvyn	Clarke.
1	The	 author	 of	 the	 explanatory	 notes	 in	 “Věstník	Židovské	 obce	 náboženské”	 is	 un-
known.	
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Horacy	Safrin	(Verše o mé matce	–	Verses	About	my	Mother),	Henka	and	
Ila	Karmel	(Stopa na zdi	–	Mark	on	the	Wall)	and	Wanda	Ewa	Brzeska	(Ať 










prize	 in	 a	 Polish-Soviet	 Friendship	Association	 competition	 (first	 prize	
was	not	awarded)	(Lewin	1951b:	561)”3.	Three	years	later	(1954),	Weil’s	
translation	 of	 Szlengel’s	 poem	Telefon	 (Telephone)	 (Szlengel	 1954:	 46)	
was	published	in	“Věstník	Židovské	obce	náboženské”.	A	total	of	thirteen	
poems	 can	 be	 found	 in	 “Věstník	Židovské	 obce	 náboženské”,	 “Světová	
literatura”	and	 the	Literary	Archive	of	 the	Museum	of	Czech	Literature,	
twelve4	of	which	were	demonstrably	translated	by	Jiří	Weil5.	











An	afternoon	session	entitled	Básně utrpení a vítězství	(Poems	of	Suf-
fering	and	Victory)	was	compiled	from	the	lecture	and	recitation	of	trans-

































ticularly	Władysław	Szlengel,	 a	 poet	who	 died	with	 a	weapon	 in	 his	 hands	 on	 the	
second-to-last	day	of	 the	uprising.	Only	a	handful	of	verses	have	survived	from	his	
























motifs	 of	 hiding,	 fear	 of	 the	 doorbell,	 arrest	 and	 resistance,	 yearning	
for	a	lost	home	and	friends,	clinging	to	things,	theft	of	Jewish	property,	
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Poplach10 (Alarm). The	poems	are	preceded	by	Szlengel’s	accompanying	
note	Polskému čtenáři	 (To	 the	Polish	Reader)	 and	 the	 introduction	Co 
jsem četl zemřelým	(What	I	Read	to	the	Dead);	both	texts	were	preserved	
in	Warsaw	with	the	original	discovered	poems.	
Szlengel’s	 poems	 and	 accompanying	 texts	 are	 preceded	 by	 a	 brief	
introduction	 summarizing,	 as	 in	 the	 case	 of	 Jiří	Weil’s	 lecture	 for	 the	
PEN	Club,	information	on	the	life	and	fate	of	Władysław	Szlengel	and	
his	hidden	work,	only	a	fragment	of	which	has	survived,	and	the	postwar	
literary	works	 in	which	 this	 poet	 appears	 as	 a	 character.	The	 brief	 ac-
companying	text	concludes	with	a	warning:	“These	days	when	fascistic	
madmen	in	the	West	have	again	started	charging	around	synagogues	with	
brushes	 and	buckets	 of	 lime,	Szlengel’s	 verse	 is	 definitely	 not	 untopi-
cal”	(Szlengel	1961d:	146).	The	last	translated	poem	is	then	followed	by	
this	information:	“Translated	by	Jiří	Weil	and	Jan	Zábrana11.	Sent	to	the	






that	 the	publication	of	 the	poems	 in	“Věstník...”	differs	 from	 the	ver-
sion	in	“Světová	literatura”.	The	man	behind	the	alterations	and	the	text	
changes	involved	is	most	probably	co-author	Jan	Zábrana.	A	compari-







11	In	 addition	 to	works	by	 Jiří	Weil,	 other	Czech	artists	 also	dealt	with	Polish	poetry.	
For	example,	in	1947	a	selection	of	Polish	poetry	from	1938	to	1945	translated	by	Jan	Pilař	
came	out	under	the	title	Pochodně	(Torches).	In	1952	an	anthology	was	published	under	the	
title	Nová polská poezie (New	Polish	Poetry).	The	poems	in	this	collection	were	translated	

















kill,	 the	word	gendarme	 is	 repeated	 from	 the	second	verse,	while	Weil	changes	 the	 image	
describing	the	dying	lying	by	the	wire	for	what	is	probably	a	more	compelling	image	for	the	

































judge	of	 those	“whose	memory	 is	cursed”.	Weil	also	deliberately	works	with	 the	motif	of	
family	portraits,	which	he	uses	to	achieve	a	climax,	in	contrast	to	the	author.	Family	portraits	
disappear	 and	 are	 replaced	 by	 portraits	 of	 a	 new	 family,	which	 also	 disappears	 (Szlengel	
1947c:	172–175;	1951b:	211;	1961c:	158–160).			








































The	 most	 prominent	 changes	 were	 made	 in	 the	 poems	 Zemřelé18	






17	According	 to	 Štěpán	 Balík,	 who	 analysed	 the	 poetics	 of	 Weil’s	 translations	 of	





























printed	in	 the	early	sixties	differs	considerably	from	the	first	 translation.	It	 is	a	practically	
perfect	faithful	reflection	of	the	content	of	the	original,	including	mentions	of	God	(Szlengel	
1947b:	169–172;	1954:	46;	1961b:	157–158).
	 The Shoah in Poland in the Work of Jiří Weil	 147
The	question	arises	whether	it	was	appropriate	to	print	the	translation	













against	 a	 repetition	of	 the	 recent	 tragic	 events),	 it	 is	 not	possible	 to	de-




his	 articles	 smoothly	 followed	 on23	 from	 his	 prewar	 journalistic	 experi-
ence24.			
In	1947,	he	was	authorized	as	editor	of	the	Prague	daily	“Mladá	fron-
ta”	 to	 travel	with	 the	 support	 of	 the	Ministry	 of	 Information	 under	 the	
Czechoslovak-Polish	Agreement:	“Dr.	Weil	is	to	travel	(…)	to	Poland25	as	
22	Likewise	some	of	the	passages	from	Jiří	Weil’s	Na střeše je Mendelssohn were	“amen-
ded”.




the	world	of	 intellectuals,	writers	and	 translators,	 and	on	 the	model	of	his	new	 friends	he	






















the	 introductory	 and	 concluding	passages	of	Žalozpěv za 77 297 obětí29 
(Lament	for	77,	297	Victims)	appeared,	based	on	memories	of	Auschwitz.
The	 short	 stories	 Lodžské intermezzo30	 and	 Varšavská suita31	 are	
among	a	set	of	 tales	 reflecting	 to	varying	degrees	 the	Shoah	 that	were	
26	Reports	from	Warsaw,	Gdańsk	and	Auschwitz.






30	Stored	at	LA	PNP	 in	manuscript	and	 typescript	 form.	The	manuscript	 finishes	with	
a	decision	made	by	the	poet	not	to	return	to	the	theatre,	while	the	typescript	version	is	exten-
ded	to	include	information	by	the	poet	on	the	uprising	and	heroism	of	the	Łódź	Jews.	
31	In	the	manuscript	Večer ve Varšavě (Evening	in	Warsaw),	subsequently	Varšavský ve-





interrupted:	“Some fragments of bricks fell on the veranda and some just missed our heads”.	
These	fears	of	a	possible	injury	are	changed	in	the	typescript	version	into	what	is	more	an	
annoying	inconvenience:	“Some fragments of bricks fell on the veranda right in our food”.	
There	are	other	significant	changes	to	the	content	of	the	story.	Compared	with	the	manuscript,	
there	are	deletions	of	passages	on	criticism	of	America	and	a	description	of	the	looting	and	
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characters.	A	critical	 level	 is	hidden	between	the	lines	 in	 the	dialogues	
of	individual	characters,	and	it	is	up	to	the	reader	just	how	much	of	their	

























Brzeska	W.E.,	1947,	Niech nam się zdaje…,	in:	Pieśń ujdzie cało: Antologia wierszy 
o Żydach pod okupacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	pp.	75–76.
Brzeska	W.E.,	1951,	Ať se nám to jen zdá,	trans.	J.	Weil,	“Věstník	Židovské	obce	nábo-
ženské”	No.	39,	26.09.,	p.	469.	
Gelbard	I., 1946, Krzyk cieni,	in:	I.	Gelbard,	Pieśni żałobne getta,	Katowice,	p.	9.
Hrubeš	J.,	Kryl	M.,	2003,	Ještě jednou Jiří Weil,	in:	Terezínské listy: sborník Památníku 
Terezín,	Praha,	pp.	18–40.
Hříbková	H.,	2016,	Žalozpěv za 77 297 obětí,	Giessen.
Karmel	H.	and	I.,	1947,	Ślad na Ścianie,	in:	Pieśń ujdzie cało: Antologia wierszy o Ży-
dach pod okupacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	p.	104.
Karmelovy	H.	and	I.,	1951,	Stopa na zdi,	trans.	J.	Weil,	“Věstník	Židovské	obce	nábo-
ženské”	No.	34,	22.08.,	p.	409.	
Kryl	M.,	2008,	Jiří Weil – jeden český židovský osud,	in::	Hrdinství a zbabělost v české 




Ney	S.,	1947a,	Herszek,	in:	Pieśń ujdzie cało: Antologia wierszy o Żydach pod okupa-
cją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	pp.	124–125.
Ney	S.,	1947b,	Jurek,	in:	Pieśń ujdzie cało: Antologia wierszy o Żydach pod okupacją 
niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	p.	128.
Neyová	S.,	1951,	Písně z ghetta. Heršek. Jurek,	trans.	J.	Weil,	“Věstník	Židovské	obce	
náboženské”	No.	27–28,	4.07.,	p.	334.	
Pilař	 J.,	 Sojka	 E.,	 Závada	 J.	 (eds.),	 1952,	 Nová polská poesie: anthologie,	 trans.	
A.	Hoff	meister,	J.	Pilař,	J.	Rumler,	Z.	Skyba,	E.	Sojka	and	J.	Závada,	Praha.	
Pilař	J.	(ed.), 1947,	Pochodně,	trans.	J.	Pilař,	Praha.
Safrin	H.,	1947,	Wiersz o matce mojej, in:	Pieśń ujdzie cało: Antologia wierszy o Ży-
dach pod okupacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	p.	139.
Safrin	H.,	1951,	Verše o mé matce,	trans.	J.	Weil,	“Věstník	Židovské	obce	náboženské”	
No.	42,	17.	10.,	p.	507.	




Szlengel	W.,	1947a,	Alarm,	in:	Pieśń ujdzie cało:	Antologia wierszy o Żydach pod oku-
pacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	pp.	163–164.
Szlengel	W.,	1947b,	Telefon,	 in:	Pieśń ujdzie cało: Antologia wierszy o Żydach pod 
okupacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	pp.	169–172.	
Szlengel,	W.,	1947c,	Rzeczy,	 in:	Pieśń ujdzie cało: Antologia wierszy o Żydach pod 
okupacją niemiecką,	ed.	M.M.	Borwicz,	Warszawa,	pp.	172–175.
	 The Shoah in Poland in the Work of Jiří Weil	 151
Szlengel	W.,	1947d,	Dzwonki,	in:	Pieśń ujdzie cało: Antologia wierszy o Żydach pod 
okupacją niemiecką,	ed.M.	M.	Borwicz,	Warszawa,	pp.	184–186.





















Weil	J.,	1947c,	O lidech a zbořeništích,	“Mladá	fronta”	No.	3,	1.07.,	p.	3.
Weil	J.,	1947d,	Varšava dva roky po válce,	“Mladá	fronta”	No.	3,	5.07.,	p.	3.
Weil	J.,	1947e,	Nad zříceninami,	“Mladá	fronta”	No.	3,	13.07.,	p.	3.







Weil	J.,	1958,	Žalozpěv za 77 297 obětí,	Praha.
Weil	J.,	1960,	Na střeše je Mendelssohn,	Praha.
Weil	J.,	1966,	Hodina pravdy, hodina zkoušky,	ed.	J.	Opelík,	Praha.
Národní	archiv,	fond	Policejní	ředitelství	Praha
Literární	archiv	Památníku	národního	písemnictví,	fond	Jiří	Weil
Literární	archiv	Památníku	národního	písemnictví,	fond	PEN	Klubu
